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Parasite de Bong Joon-ho (Corée du Sud), un film sur I'inégalité sociale dans un des pays les plus riches au monde. Palme d’'or a Cannes et \
Oscar pour le meilleur film 2019 ; c’est la premiére fois dans I'histoire d’Hollywood qu’un film asiatique était meilleur que ses propres films !
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La premiere confrontation avec le cinéma asiatique a eu un grand impact sur la propre culture
d’OCIC/SIGNIS comme dans le monde en général.Assez vite, 'organisation a découvert qu'’il
s’agissait « des » cinémas d’Asie, ce qui nuancgaient considérablement des stéréotypes et des
histoires de ce continent et de ses habitants répandus par le cinéma occidental.

Déja dans les premiéres décennies apres leur indépendance, le cinéma d’Inde et méme du
Pakistan sont populaires auprés de la plupart des Asiatiques et... des Africains. Et de leur
diaspora qui 'amenait dans le monde entier. Ces films ne sont pas basés sur la culture judéo-
chrétienne. lIs parlent par des images de la condition humaine de la majorité de la population
mondiale pour laquelle cette culture était, et est, dans la plupart des cas, absente. OCIC/
SIGNIS en a découvert des valeurs et des fagcons de vivre qui sont profondément spirituelles.
D’un part, ces films posaient aussi des questions sur la représentation des peuples dans
un cinéma dominé par I'Occident et pour certains, c’est une preuve que la colonisation,
bien que culturelle, est encore bien présente. D’autre part, a travers leur art, leurs histoires
et images, nombre de ces films contribuent a ’lhumanisation de I'Asie et a une meilleure
connaissance de ce continent qui longtemps a été démonisé et déshumanisé. lls ont leur
importance comme chaque expression culturelle humaine, non seulement pour leur propre
population mais pour d’autres. Par leur inspiration et leur qualité cinématographique, ils
contribuent au progres spirituel et au développement des valeurs humaines et de la culture
cinématographique mondiale. Aujourd’hui, les membres de SIGNIS, surtout en Asie, en sont
bien conscients.

Magali Van Reeth
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The first encounter with Asian cinema had a big impact on OCIC/SIGNIS own culture as
in the world in general. Quite quickly, the organization found out that one had to speak
about “the cinemas” of Asia, which considerably nuanced stereotypes and stories about their
continent and its inhabitants spread by western cinema.

During the first decades after their countries’ independence, Indian and Pakistani cinema
became popular with most Asians and Africans and their diaspora spread throughout the
world.These films were not based on the Judeo-Christian culture.They speak through images
reflective of the human condition of the majority of the world’s population for which this
culture was and continues to be absent for the most part. OCIC/SIGNIS has discovered in
them values and ways of life which are profoundly spiritual. On the one hand, these films
also raised questions about the representation of people in a cinema dominated by the West
and for some, it is a proof that colonization, although cultural, is still very present. On the
other hand, through their art, their stories and images, many of these films contribute to the
humanization of Asia and to a better understanding of this continent and its inhabitants which
has long been demonized and dehumanized. They are important, like every human cultural
expression, not only for their own people but also for others. Through their inspiration and
their cinematographic quality, they contribute to spiritual progress and to the development
of human values and contribute to the world of cinematographic culture. Today, SIGNIS
members, especially in Asia, are well aware of this.

Magali Van Reeth

Photo : Parasite by Bong Joon-ho (South Korea), is a film on social inequality in one of the
richest countries in the world. He obtained the Palme d’Or at Cannes and the Oscar for
Best Film 2019, which was the first time in the history of Hollywood that an Asian film was
considered better than its own films!
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El primer encuentro con el cine asiatico tuvo un fuerte impacto tanto en la cultura de OCIC/
SIGNIS como en el mundo en general. Con relativa rapidez, la organizacion pudo apreciar
que al referirse al cine asiatico, tendriamos que referirnos a las distintas cinematografias de
Asia, ya que con frecuencia estos presentaban un matiz distinto a los estereotipos e historias
propias del continente y de sus habitantes, personificados en el cine occidental.

Durante las décadas posteriores a su independencia, el cine indio y paquistani, adquirieron
gran popularidad en Asia y Africa,y su diaspora se extendié alrededor del mundo. Estos filmes
no estaban basados en la cultura judeocristiana, sino que comunicaban, a través de imagenes,
la verdadera condicion humana de esta cultura, que para la mayoria de la poblacion mundial
resultaba y continta resultando ausente en muchos aspectos. OCIC/SIGNIS ha logrado
descubrir, en estas peliculas, valores y formas de vida profundamente espirituales. Asimismo,
estos filmes también han generado preguntas acerca de la representacion de la gente en
un cine dominado por la cultura occidental; para algunos, esto es prueba latente de que la
colonizacién, incluso en el area de lo cultural, se encuentra presente. Por otra parte, a través
de su arte, de sus historias y de sus imagenes, una gran parte de estos filmes contribuyen a
la humanizacién de Asia y nos proporcionan un mejor entendimiento del continente asiatico
y de sus habitantes, quienes con frecuencia han sido demonizados y deshumanizados por
el resto del mundo. Estas peliculas son tan importantes como cualquier otra forma de
expresion cultural humana, no solo para sus habitantes, sino para todo el mundo.A través de
su inspiracion y de su calidad cinematografica, contribuyen al progreso espiritual y al desarrollo
de valores humanos que enriquecen el mundo de la cultura cinematografica mundial. Hoy en
dia, los miembros de SIGNIS, en particular en Asia, estan al tanto de este fenémeno.

Magali Van Reeth



Cinema is one of the most popular forms of
entertainment in Asia. The Asian Cinema Industry
produces probably the most films in the world. Since
the start of Asian Cinema, Catholicism and Catholics
played an important role. The French Pathé colour
film, The Passion (1905) triggered Indian producers to
make films about the different Indian Gods.The enormous success of these films became the base of the Indian film industry which became
a counterculture against the one of the Western colonialists. Now, more than ever, members of SIGNIS Asia are active in film education,
organizing film festivals, being members in international film juries in film festivals such as Cannes,Venice or Locarno, reviewing films for
magazines and websites and promoting national quality films. Bishops conferences are promoting local cinema and awarding national
prizes such as in the Philippines with the CMMA Awards!

Through the Catholic Action the activities of OCIC became already known in the 1930s in Asia. In 1935 the Malaya Catholic Leader
(MCL) in Singapore published extensively on OCIC. Then the Japanese silent film The twenty six Martyrs of Japan: Ware Yo ni Kateri
of the Nikkatsu Corporation featuring well known Japanese actors conquered the Western Catholic world in the mid-1930s. The story
centered on the arrival and crucifixion of twenty-six Spanish Franciscan missionaries in Nagasaki in 1597. The Dominican film critic and
Belgian OCIC member Morlion wrote in 1934 that this film served faith in a dignified manner, even when it was a well-made action film
with samurais. In 2016 it was Martin Scorsese who put a similar story on the screen with the movie Silence with the consultancy of a
SIGNIS member, the late Jesuit Jerry Martinson.The film was screened at the SIGNIS General Assembly in Quebec in 2017 in the presence
of Scorsese.

In 1950 the OCIC International cinema review of OCIC gave a remarkable attention to the cinema situation in Japan and India with articles
written by the Japanese Tatsuo Sito and Kikou Yamata and the Indians Panna Shah and T. Purakel. In 1956 at the Cannes Film festival the
OCIC jury gave a commendation to an Indian film, Satyajit Ray’s Pather Panchali. It was the first Asian film which had drawn the attention
of OCIC. That year at Venice the same jury gave also a commendation to Biruma no tategoto (The Burmese Harp) of the Japanese
director Kon Ichikawa. Finally,in 1958 the first OCIC prize for an Asian film was for Do ankhen barah haath (Two Eyes, Twelve Hands)
by V. Shantaram. It was a Hindi film based on humanistic psychology and it became one of the most classic Indian films ever. In these films
there were no references to the West or colonialism but they captured the spirituality in the local Asian communities as well as values
that were also found in the Gospel. It is also Gaston Roberge SJ, who in the 1960s introduced film studies in India with an Indian cultural
angle. In the 1970s Ambros Eichenberger, o.p., vice president of OCIC, promoted Asian cinema internationally and became a specialist in
that field. In 1974 the national OCIC Asian members found themselves in the continental OCIC-Asia and a cinema policy was deployed in
different countries. In the following years members such as Sri-Lanka, Taiwan, Philippines and Japan gave an award to the best national film.
At the end of the 1990s and the beginning 2000 SIGNIS President Peter Malone msc. facilitated cinema workshops in Asia and he inspired
Catholics in the Philippines to start a website with film reviews (CINEMA).In 2003 he installed the first SIGNIS interfaith jury at the Tehran
film festival, and later on an interfaith jury at the Bangladesh International Film Festival. From 2004 to 2017 a SIGNIS international jury had
been installed at the Hong Kong International Film Festival with the support of the diocese. In Macau SIGNIS members are programming
the only art-house cinema of the city. SIGNIS international members such as the Salesians and the Paulines played an important role
in cinema culture and education among young people. In the recent years they were promoting film festivals in Singapore (Cana Film
Festival), South Korea (Caff), India and the Philippines. Among the most honored Asian film directors by OCIC/SIGNIS at international
Film Festivals are Hirokazu Koreeda (Japan), Satyajit Ray (India), Mrimal Sen (India), Apara Sen (India), Brillante Mendoza (Philippines),
Rithy Panh (Cambodia), Zhang Yimou (China), Zhang Yang (China), Wang Bing (China), and from Iran : Dariush Mehrjui, Majid Majidi ,
Sohrab Shahid-Saless, Parviz Naderi, Homayoun Asadian, Vahid Moosayian, Negar Azerbaijani, Parviz Sheykh Tadi, Reza Mirkarimi, Samira
Makhmalbaf, Kamal Tabrizi and Manijeh Hekmat.

In 2002 it was the first time that SIGNIS awarded its prize to a Korean Film in Venice, Lee Chang-Dong’s Oasis (photo).A story of two
marginalized people, physically and mentally handicapped and their acceptance in society. In total SIGNIS honored fourteen films from
Korea among them two of the internationally known film director Kim Ki-Duk. In 2013 the Catholic Film Festival was founded and hosted
by the Catholic Filmmakers Association. It is directed by Nicolas Cho Yong-jun, ssp. assisted by Teresa Son, fsp. This film festival brings
quality films, in which community building, human values and spirituality integrate the film selection criteria. It has also a Pre-production
Support Program for short films. In 2021 SIGNIS will organize workshops on cinema during its General Assembly in Seoul.

Mac Machida/GC
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[SIGNIS - Ecumenical)

2002 Mother 2014
Jibeuro (The Way Home) by Bong Joon-ho Han Gong-Ju (A Cappella)
by Lee Jung-Hyang SIGNIS Prize by Lee Sujin
SIGNIS Prize Futur Talent Mar del Plata Ecumenical Prize Fribourg
San Sebastian
2010 A Day
2004 A Brand New Life by Jaebin Han
Bin Jip (Three Iron) by Ounie Lecomte SIGNIS Commendation DIVERCINE
by Kim Ki-Duk SIGNIS Prize
SIGNIS Commendation Hong Kong 2015
Venice Right Now - Wrong Then
Shi (Poetry) by Hong Sangsoo
2009 by Lee Chang-Dong SIGNIS Commendation Locarno
Treeless Mountain Ecumenical Commendation
by Kim So Yong Cannes 2017
Ecumenical Prize The Net
(Berlin Forum) 2012 by Kim Ki-duk
Punch SIGNIS Prize Washington
Breathless by Han Lee
by Ik-june Yank Ecumenical Prize Future Human: Al
SIGNIS Prize Zlin by Lee Dong-Hee & Lee Kyu-Chul

Buenos Aires

SIGNIS Prize Prix Italia

SIGNIS & le cinéma en Asie

Le cinéma est 'un des divertissements les plus populaires en Asie. Ce
continent produit probablement le plus de films au monde. Ces derniéres
années, plus que jamais, des membres de SIGNIS Asie sont actifs dans
I'éducation au cinéma, en organisant des festivals de cinéma, en étant
membres de jurys internationaux de cinéma dans des festivals de cinéma
comme Cannes, Venise ou Locarno, en examinant des films pour des
magazines et des sites web et en promouvant des films nationaux de
qualité. Les conférences épiscopales font la promotion du cinéma local
en décernant des prix nationaux comme aux Philippines avec les prix
CMMA!

En 1956, lors du festival de Cannes, le jury de 'OCIC a rendu hommage
a un film indien, Pather Panchali de Satyajit Ray. Depuis lors, plus d’'une
centaine de films asiatiques ont été primés. C’est Gaston Roberge §J, qui
a introduit les études cinématographiques en Inde. Les présidents de
'OCIC et SIGNIS,Ambros Eichenberger et Peter Malone, ont contribué
a la renommée internationale du cinéma asiatique. Depuis 1974, des
membres nationaux de 'OCIC en Asie ont déployé une politique
cinématographique. Ensuite des membres comme le Sri Lanka, Taiwan,
les Philippines et le Japon ont décerné le prix du meilleur film national.
Les catholiques des Philippines et de Hong Kong publient des critiques
de films sur le web. Les membres internationaux de SIGNIS tels que les
Salésiens et les Pauliniens ont joué un role important dans la culture
cinématographique et 'éducation des jeunes.

En 2002, a Venise, c’était la premiere fois que SIGNIS décernait son prix
a un film coréen, Oasis de Lee Chang-Dong. Au total, SIGNIS a honoré
quatorze films coréens, dont deux films du réalisateur internationalement
connu Kim Ki-Duk. Depuis 2013, le Catholic Film Festival, dirigé par le
pere Cho Yong-jun et assisté par Teresa Son, diffuse des films de qualité,
dans lesquels le renforcement de la communauté, les valeurs humaines
et la spiritualité font partie des critéres de sélection. Ce festival dispose
également d’un programme de soutien a la pré-production pour les
courts-métrages. En 2021, SIGNIS organisera des ateliers sur le cinéma
lors de son Assemblée des Délégués a Séoul.

SIGNIS y cine en Asia

El cine es uno de los entretenimientos mas populares en Asia.
Probablemente este continente es el mayor productor de peliculas en
el mundo. En los Ultimos afos, mas que nunca, miembros de SIGNIS
Asia han estado activos en la educacién cinematogriafica, organizando
festivales de cine,siendo miembros de jurados internacionales de cine
en festivales como Cannes, Venecia o Locarno, resefando peliculas
para revistas y sitios web y para promover peliculas nacionales. Asi
algunas conferencias episcopales otorgan premios nacionales como
en Filipinas con los premios CMMA!

En 1956, en Cannes, el jurado de OCIC rindi6 homenaje a Pather
Panchali de Satyajit Ray de India. Desde entonces, se han premiado
mas de cien peliculas asiaticas. Gaston Roberge S, quien introdujo
los estudios sobre cinematografia en India; los presidentes de OCIC
y SIGNIS, Ambros Eichenberger y Peter Malone, han contribuido a
la fama internacional del cine asidtico. Desde 1974, los miembros
nacionales de OCIC en Asia han implementado una politica
cinematogrifica. Luego, miembros como Sri Lanka, Taiwan, Filipinas
y Japon otorgaron premios a las mejores producciones cada uno
de estos paises. Los catdlicos en Filipinas y Hong Kong publican
resefas de peliculas en Internet. Los miembros internacionales de
SIGNIS, como los salesianos y los paulinos, han desempefiado un
papel importante en la cultura cinematografica y la educacién de los
jovenes.

En 2002, en Venecia, fue la primera vez que SIGNIS otorgd su
premio a una pelicula coreana, Oasis de Lee Chang-Dong. En total,
SIGNIS ha premiado catorce peliculas coreanas, incluidas dos del
internacionalmente conocido director Kim Ki-Duk. Desde 2013,
el Festival de Cine Catdlico, dirigido por Nicolas Cho Yong-jun y
asistido por Teresa Son, distribuye peliculas en las cuales el refuerzo
de la comunidad, los valores humanos y la espiritualidad son criterios
para seleccionar peliculas. Este festival también tiene un programa
de apoyo de preproduccion para cortometrajes. En 2021, SIGNIS
organizara talleres sobre cine durante su Asamblea de Delegados
en Sedl.



So Long, My Son

de Wang Xiaoshuai (Chine)

Venu de Chine, un film captivant qui suit un groupe d’amis,
ballottés par les drames de la vie que la politique de leur pays
décuple. Une fresque cinématographique éblouissante !

Au cceur du film, il y un drame lié a la
politique de [lenfant unique, qui a été
durement appliquée a partir de 1979,
pour tenter de limiter la croissance
exponentielle de la population chinoise. Et
peut-&tre aussi pour stigmatiser encore plus
toute activité sexuelle que la Révolution
culturelle réprouvait. Mais Wang Xiaoshuai
évoque aussi 'amitié d’'un groupe d’amis, la
difficulté de rester libre et soi-méme dans
une situation politique de soupgon et de
terreur; et le temps qui passe et transforme
les individus et sépare les générations.

Au début des années 1980, Yaojun, Liyun et
leur fils Xing-Xing sont tres proches d’une
autre famille, dont le fils Haohao a le méme
age. lIs travaillent dans la méme usine et
vivent dans la méme cité ouvriére au centre
de Pékin. Lorsque Liyun s’apergoit qu’elle
est enceinte,Yaojun et elle aimeraient garder
ce nouvel enfant. C’est le début d’'un drame
qui aura longtemps des répercussions sur
tout le groupe d’amis. Yaojun et Liyun en
seront bouleversés a jamais, portant en eux
cette douleur et ce regret, qu’une autre
catastrophe viendra amplifier.

En mélangeant les époques, en intercalant

des souvenirs dans une discussion et
passant sans transition d’'un personnage a

un autre, le réalisateur nous montre que le
présent est un temps en mouvement, ou le
passé existe dans les cicatrices de la chair et
les souvenirs des événements qui nous ont
construits ; et ou le futur est indéchiffrable
mais étroitement lié au passé...

Si la durée du film peut faire peur (un peu
plus de trois heures), le rythme ne laisse
place a aucune lassitude et au contraire,
la mise en scéne interpelle sans cesse le
spectateur. En morcelant le temps du récit
et en ne donnant pas toutes les explications,
le film met sans cesse a parti, surprend et
bouleverse, autant par les événements que
par la grace qui émane de nombreux plans.

Parmi les scénes remarquables du film, on
relévera I'ouverture, ou des enfants jouant
au bord de l'eau dans la lumiére ocre du
couchant sont filmés de trés loin, le son
permettant de comprendre ce que nous
ne pouvons pas voir ; celle, spectaculaire
et toute en nuances de gris (celui des
vétements des ouvriers) ou le directeur
de l'usine annonce les licenciements, dans
un épais silence d’oll monte peu a peu une
rageuse cacophonie. Tandis que les scénes
plus intimistes, comme celle d’'un couple
pique-niquant au milieu des filets de péche
et d’'un amoncellement de cageots ou celle,

douce et pudique, ou des amants se disent
adieu, sont a la fois poignantes et brillantes
d’un point de vue cinématographique.

Depuis la fin de la Révolution culturelle, le
gouvernement chinois a peu a peu assoupli
sa politique. Témoins étonnés de ce
nouveau monde,Yaojun et Liyun reviennent
sur les traces de leur passé, a la fois apaisés
et déroutés. Le temps de la réconciliation
permet de clore en douceur cette épopée.
Les cicatrices ne s’effacent pas mais ils ont
appris a vivre avec.Avec So Long, My Son, le
réalisateur Wang Xiaoshuai, sous une forme
éblouissante, nous offre un grand film.

Magali Van Reeth



Quezon’s Game

de Matthew Rosen (Philippines)

The message of Quezon’s Game is very timely today when

leadership should take the life of the people and the Filipino
identity more seriously. A film about humanity and courage!

Quezon’s Game is about a significant event
in the time of the late President Manuel
Quezon that is neither recorded in our
history books nor even mentioned in our
classrooms. The film begins with a question
by President Quezon (Raymund Bagatsing),
“Could | have done more?”

In 1938, Filipinos were already looking at
the promised freedom from the colonizing
United States. Quezon’s intent on doing
something: he sincerely wanted to rescue
and provide refuge in the Philippines to
the thousands of Jews who were escaping
death at the hands of the Nazis in Germany.
But this was contrary to the wishes of the
United States- the Philippines was just a
Commonwealth government, from 1935 to
1945.

Even Quezon’s own political party mates
who did not agree with his objective
almost said,“What do we care about them?
What do we want that headache for?” He
courageously defends his position-both
before the Filipino and the American
leadership. Ashe realizes that his days are
numbered due to his illness-tuberculosis-
he intensifies his struggle to open his
country’s doors to the Jews victimized by
the Nazi occupation of the Philippines.

Under the direction of Matthew Rosen
(a Jew from England), Bagatsing portrayed
Quezon’s  patriotism and  humanism
perfectly- such that at times you would think
the Quezon on the screen is the real-life
Quezon, the breathing and moving likeness
of a dead president whose picture you saw
only in the 20-peso bills you use every day
in the marketplace. Besides Quezon’s heroic
attitude in saving ten thousand Jews the film
also highlights an even loftier goal of the
president-to abolish the unjust practices
that divide humanity and trample upon the
dignity of Filipinos.

In an impassioned scene Quezon furiously
points out to fellow Filipinos that a Filipino
in the United States, despite his high office,
is not allowed to use a white-only toilet.
There is a separate toilet for “colored”
people—and while Filipinos are not “black”,
they are not “white” either. He also opens
the eyes of his countrymen to the fact
that they are being oppressed in their own
homeland: “In the Army and Navy Club, a
sign at the entrance says,‘Dogs and Filipinos
are not allowed” Quezon’s Game’s
message is very timely at present when the
country’s leadership ought to value more
human life and the Filipinos’ being Filipino.
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There were emotional performances by
the supporting actors Audie Gemora (as
Sergio Osemna), Rachel Alejandro (as
Mrs. Aurora Quezon), Paul Holme (as
Consul Cartwright), James Paolelli (as Paul
Mcutt), Billy Rey Gallion (as Alex Frieder),
and Tony Ahn (as Herbert Frieder). The
cinematography is charming- the camera
“has an eye” for close-ups, so to speak, and
it captures the beauty of the surroundings
as well. The cameraman is not to blame
if Manila of 1938 turned out to be a very
attractive tourist resort in those days- this
is because the film was actually shot at a
high end resort, at Las Casas Filipinas de
Acuzar, a tourist destination in Bataan
(north of Manila).With a production budget
of US$500, it’s impossible to create even
more realistic sets; fortunately, the narrative
does not demand such scenes

The film won several Prizes at the Cinema
World Fest in Ottawa and at the WorldFest-

Houston International Film Festival (2019).

Teresa Tunay
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Parasite

de Bong Joon Ho (Corée)

Grand prix de PUPCB, Palme d’Or a Cannes, Oscar du meilleur film

L’action se déroule entre deux quartiers de Séoul, I'un trés riche et I'autre trés pauvre. La
dualité entre ces deux catégories sociales est fortement mise en avant, jusqu’a mettre le doigt
sur leurs caractéristiques spécifiques : méme leur odeur corporelle est différente !

Dans le Séoul d’aujourd’hui, la famille de Ki-
taek est au chdmage et survit au jour le jour
dans les quartiers pauvres de la ville. Un jour
la chance semble tourner en leur faveur et
le fils se voit recommandé par un ami pour
donner des cours particuliers d’anglais a la
jeune fille de la tres riche famille Park, qui
vit dans les beaux quartiers.

Lidée Iui viendra de faire entrer
progressivement I'ensemble des trois
autres membres de sa famille au service
des Park. Leurs arrangements les méneront
dans un engrenage infernal, le jour ou ils
découvriront le sous-sol de la maison, et
personne n’en sortira indemne... Lhumour
est présent dés le début du film et le
spectateur s'amuse du spectacle et de la
ruse de I'ensemble de la famille.

Le fils de Ki-taek remplace donc un de ses
amis en partance pour étudier a I'étranger
et va donner des cours d’anglais a une jeune
fille riche. Il entre dans une magnifique
demeure d’architecte et dans un monde qui
lui est nouveau. Il séduit la mére et la fille
Park. Le petit frére est hyperactif et peint
beaucoup. Il y voit tout de suite I'occasion
de faire entrer sa sceur en action, qu’il

présente comme professeur d’art-thérapie.

Celle-ci séduira immédiatement le petit et
'ensemble de la famille. Puis le pére sera

présenté comme chauffeur et la mere
comme intendante. Chacun fait semblant
d’avoir fait ce métier depuis toujours et la
famille Park est heureuse.

La « tricherie » est prise sur le ton de
humour et on se prend a croire que
le systéme fonctionnera... jusqu’au jour
ou la famille Park décide de partir féter
I'anniversaire de leur fils et que la famille de
Ki-taek fera une découverte surprenante au
sous-sol. Cela fera basculer lhistoire dans
lhorreur et la cruauté humaine. La famille
de Ki-tack sera dépassée par la tournure
des événements et I'évolution des choses
leur échappera. Piégés par leurs propres
mensonges, ils s’engouffreront, malgré eux,
dans le drame. Le ton n’est plus du tout a
’humour mais au suspense et la tension est
réelle.

Le réalisateur Bong Joon Ho joue avec nos
nerfs et nos émotions, proposant ici un film
qui mélange a la fois la comédie, le thriller et
le drame. Il est un des réalisateurs les plus
populaires du cinéma coréen et semble étre
enfin reconnu sur la scéne internationale
grace a cette Palme d’or. En février 2020,
il est le premier réalisateur sud-coréen a
obtenir un Oscar du meilleur film.

Florence Vallée

Milk
by Jang Yu-jin (Korea)

Prize CAFF 2019

Sai works as a hotel maid to earn extra
money for baby formula, annoying her
overbearing husband who accuses
her of neglecting both him and their
children. She becomes friendly with
a guest, with whom she bonds over
the shared joy of motherhood. But
Sai’s desperation leads her to petty
theft. Milk is a timeless portrait of the
pressure to be a perfect mother.

Winner of a Special Jury Prize at the
Mise-en-scéne Short Film Festival

Best Short Film at 40th Blue Dragon
Film Awards




Through Night and Day
de Veronika Velasco (Philippines)

Ben offre a sa fiancée Jen un voyage en Islande, la destination de ses réves. Dans un premier
temps, les deux amoureux profitent de leur premiére sortie ensemble hors du pays, et des
vues uniques que I'lslande peut offrir. Ce qui commence comme des vacances parfaites de
deux amants sur le point de se marier se transforme en une exploration révélatrice des
défauts et des bizarreries de I'autre. Cela pourrait ruiner leur relation.- CMMA Best Film
(Student’s Choice) 2019

Monsieur

de Rohena Gera (Inde/France)

Prétextant une histoire d’amour entre une servante et un riche jeune homme, la jeune
réalisatrice dénonce avec délicatesse les travers d’une société en pleine mutation qui oublie
les plus démunis. A Bombay, Ratna est une jeune femme récemment embauchée pour étre
la bonne a tout faire d’un jeune couple, a la veille de leur mariage. Dans un magnifique
appartement, elle fait la cuisine, astique les meubles et se tient, de jour comme de nuit, a la
disposition de ses employeurs, tichant de se faire la plus discréte possible. Mais les choses
ne se passent pas comme prévu... (MVR) - Prix du Public a Cabourg 2018

Les Etendues imaginaires
deYeo Siew Hua (Singapour/France/Pays-Bas)

C’est une fable, mais une fable qui dénonce les conditions dans lesquelles un pays imaginaire
s’agrandit dans 'indifférence générale et I'individualisme exacerbé, renforcé par la fascination
pour le monde virtuel qui empéche toute contestation politique ou révolte sociale. Il y a
pourtant le personnage d’Ajit, le seul homme vraiment bon dans toute cette histoire, celui
qui aide spontanément Wang, un optimiste réaliste, le seul qui mange ce qu’il cuisine mais
qu’on retrouve terrorisé dans cette scéne effrayante ou, en présence de linspecteur et
de son patron, il ne peut plus dire la vérité. - Mention du jury cecuménique Locarno 2018

Les Hirondelles de Kaboul

de Zabou Breitman et Eléa Gobbé-Mévellec (France/Luxembourg/Suisse)

Eté 1998, Kaboul en ruines est occupée par les talibans. Mohsen et Zunaira sont jeunes,
ils s’aiment profondément. Malgré la violence et la misére quotidiennes de la dictature,
ils veulent croire en I'avenir mais un geste insensé de Mohsen, comme hypnotisé par
la folie du régime, va faire basculer leurs vies. Un film puissant et percutant. - Prix a
Annecy - Prix a Angouléme 2019 - Prix du jury au My French Film Festival 2020

Made in Bangladesh

de Rubaiyat Hossain (Bangladesh)
Shimu, 23 ans, travaille dans une usine textile a Dacca, au Bangladesh. Aprés un nouvel
incendie, la mort d’une de ses amies et face a des conditions de travail de plus en plus dures,

elle décide avec ses collégues de monter un syndicat, malgré les menaces de la direction et
le désaccord de son mari. Ensemble, elles iront jusqu’au bout. - Prix Cineuropa 2019
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The Korean Franciscan Justice and Peace commission usses film for climate awarness

In fiction films, imagination takes over from
the reality of the climate and rewrites
it. Several variations on this theme have
been suggested in mainstream disaster
movies (which are often American-
produced blockbusters), in which a natural
catastrophe is at the center of the story.
In South Korea different films were lately
produced about this topic.

One of the first and visionary ones was the
animated Science fiction film Wonderful
Days or Sky blue (2003) by Kim Moon-
saeng. The story is set in 2142. Pollution
provoked environmental destruction climate
change and human civilization fell apart.
Again, there are the unprivileged who work
as slaves who are suffering of the pollution
of the rich. Ten year later, in 2013, Korean
film director Bong Joon-Ho’s adapted the
French graphic novel Le Transperceneige into
the science fiction action film Snowpiercer.
It was internationally acclaimed above all
for its vision on climate change. Everything
starts the moment humankind failed to
stop global warming via technological
intervention. The result is a new ice age.
Only a small group of humans survived,
and they are in a special train running
around the earth through ice and snow.The
passengers are socially segregated and the
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law of strongest exist with manipulation
and brainwashing. Though the evil will be
overcome by the good and empathy for
those who are threated unjust. In Bong’s
latest film Parasite (2019) there is a hint to
climate change when the social unprivileged
part of the town is overflooded. One can
say that in South Korea the awareness for
climate change is growing, as elsewhere in
the world

In South Korea the awareness for
climate change is growing.

Since 2018 the Korean Franciscan Justice
and Peace commission is organizing a series
of seminars with film screenings to raise
consciousness on climate change among
the public in collaboration with some
NGOs, e.g, ICE network (Inter-religious
Climate and Ecology), Green Asia, etc.
These monthly film screenings started in
May 2018 with the American documentary,
Disruption of Kelly Nyks which contains
the warning messages from global climate
change toward the human. The message is
clear climate change has also to do with
eradicating poverty. One of the actions to
do is empowering women.The film sees the
climate change also as the result of inequal
society.The film is set in Latin America.

Among the films of this action, were
Before the Flood by Leonardo DiCaprio;
the mockumentary Sizzle:A Global Warming
Comedy and the German “action movie”
Voice of Transition. After such a one-hour
movie screening, a debate followed on the
theme of the film by a climate specialist and
Q&A session with the audience

The Seoul Eco Film Festival (SEFF)

This festival used to be called the Green
Film Festival, is the first and biggest film
festival in Korea focusing on environmental
issues. Established in 2004 the Korean
Green Foundation, SEFF is a festival that
seeks to share the hope for a better world
where all the lives can live in harmony
with environment and nature. Through
cinema, the festival hopes to promote
ideas of environmental protection and life
respect to encourage public awareness
and action for positive changes. In 2019
the documentary Grit from Cynthia Wade
and Sasah Friedlander won its main award.
A film about a big company causing the
destruction of 16 villages in Indonesia. An
almost twenty years of struggle for justice.
Its 17th edition will be held from 4 to 10
June 2020.

Aloysio Kim



Wild Rubbish Rescue project

In the Korean competition of the SEFF 2019
the unexpected kind of mockumentary, or an
artistic way to talk about pollution and waste.
At first Wild Rubbish Rescue Project looks
like a clumsy amateur-made documentary,
but gradually humour comes and the point
the artist wants to make.

The increase and decrease of certain trash
had been detected in upcoming area with
industrial buildings in Seoul. The filmmaker
who had been monitoring and pursuing
this phenomenon, realized this was due to
the rise of local real estate prices and the
increase of commercial spaces. Especially,
the drastic drop in ‘wild trash’ discarded in
obscure building rooftops had driven them
into a critical stage of distinction, inspiring the
filmmaker to create a ‘rescue robot’ to keep
this from happening.The entire course of this
so-called Wild Rubbish Rescue Project had
been made into a kind of documentary film.
The artist-film maker discovered that real
estate sellers were taken eliminating “wild
trash” on the roof to sell their buildings
with higher profit. The presenter in the
documentary takes action and fabricates a
waste saviour engine to rescue the waste on
the roofs before it is eliminated by capitalists
who have no mercy for waste when it brings
money.

GC

Wonderful Days by Kim Moon-Saeng

The Catholic Film Festival - CaFF Korea

End October 2019 the CaFF was held in Seoul at the Daehan Cinema in Chungmuro,
Seoul. Considering the continuous tension between the South and North on the
Korean Peninsula, the conflict of Turkey and Kurdistan, the refugees from Syria, war-
torn places in the Middle East, the demonstration in Chile, various signs of hostility and
violence, this 6th edition of CaFF was held with the theme “Our Peace.”

At the festival, 46 films (15 long films and 31 short films) from 16 countries, were
introduced. These 46 titles had been carefully selected from 495 films. At the same
time, 6 World Premiers (one long film and 5 short films) and 14 Korea Premiers (5
long films and 9 short films) were presented for the public as well. The opening short
film, Admissions (translated as “Heavens’ door” in Korean) shows a parable of the
after-death encounter of three people, a Palestinian man and an Israeli couple in the
Admissions Room for the afterlife.

Among CaFF choices of long films were Forbidden Fatherland directed by Kim Lyang,
The Birdwatcher, directed by Siobhan Devine, Let There Be Light, directed by Marko
Skop - Ecumenical Commendation in Karlovy Vary in 2019, With Santiago, by Cho
Jun-hyung, Still Human by Oliver Siu Kuen Chan, and All About Me, by Caroline
Link. As some examples of Classics dealing with the theme of peace, Don Camillo in
Moscow, (Luigi Comencini, 1965), Jean de Florette and Manon des Sources (Claude
Berri, 1986) were presented as well. Awards were given only to (Korean) short films
in the Competition Session. The Grand prize of the CAFF short films went to Milk,*a
timeless portrait of the pressure to be a perfect mother”. It not only presented films
but had also a Pre-production Support Program for short films. For 2019 the proposals
were selected according the theme of “joy,” and five scenarios were withhold. CaFF was
founded in 2013 and hosted by the Catholic Filmmakers Association, and is directed by
Fr. Cho Yong-jun assisted by Teresa Son, fsp.

Kim Ae-ran fsp

CineMag 11




In the early 1960s the Philippines was the
first Asian country which became member of
OCIC. In 1980 OCIC and Unda had their with
international study days on Cultural and social
influence of foreign films in Manila. With the
support of Cardinal Sin an OCIC international
jury at the Manila International Film festival was
installed. Next to international jury members
the Philippine ones were ].J. Javellana, Lucina
Sarmiento, Pio de Castro and Nick Cruz. The
Cardinal was conscience of the importance of
the media and already in 1978, he had founded.

In 1978 the late Cardinal Sin established
the Catholic Mass Media Awards (CMMA)
that rewards as well as pays tribute to
media productions that enhance the total
human development of the Filipino audience
through the competent and professional
use of mass media techniques, among them
prizes for the best films and till 1992 also
for the best acting. In the following years
a student Jury with members from various
academic institutions, was asked to choose
the best film of the year. It was a way to get
young people involved and to be relevant
to them with the choice of the awards.
What kind of films are eligible for a prize?
The results of the last three years of the
Student’s Choice for the CMMA awards
for the best Filipino film are clear. In 2019
it went to Through Night and Day by
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Pitaka by Chris Cahilig

Veronika Velasco which is a film about a
relationship of a middle-class couple. A year
before the award went to Seven Sundays
by Cathy Garcia-Molina a family film about
a father who learns he has an illness and
will die soon. Across the Crescent Moon
was the student’s choice for 2017. It is a
political statement presented in a kind of
Romeo and Julia story. Film director Baby
Nebrida wrote, directed and produced this
first film. It is a socially very relevant family
drama-action, which speaks of unity, peace,
beauty and harmony in diversity, referring to
Christians and Muslims.

In 2018 a new category was installed at the
CMMA awards to indicate the shift in media
consumption of the new Filipino Generation.
McJim’s short film Pitaka won the prize for
being the Best Branded Digital Ad.

The theme of CMMA for 2019 was “We are
members one of another. From network
community to human communities.” Among
the awards for Print, Radio, Music, Digital
and Television there are also prizes for film.
In 2019 HAPAG directed by Jose Elian T.
Idioma won the prize for the best student
short film. It was a production of the Don
Bosco Technical College in Mandaluyong.

GC

International Prizes for Filipino Films

In Asia Brilliante Mendoza is one of the film
directors who has received the most Prizes
given by international Juries organized by
SIGNIS. The first Prize he obtained was
an Interfaith one for Masahista (The
Masseur) at the Brisbane film festival in
2006. The jury underlined that Brillante
Mendoza’s perfect combination of
technique and subject reveals a sense of
humanity. Also that this story is told with
honesty and integrity giving us a chance to
empathize with the central character.

In 2008 his film Foster Child got the
SIGNIS Prize at the Filmfestival in Las
Palmas (Spain). Two years later his film
Lola won the ecumenical prize in Fribourg

(Switzerland). In 2015 an ecumenical
commendation was given to Taklub in
Cannes.In this film he shows what happened
after the terrible natural catastrophe of the
typhoon Hayan in 2013. He portrayed the
survivors, individuals and communities, in a
very sensitive way, working for life in the
midst of suffering and death in the shadows
of natural catastrophes in the Philippines.

Peter Malone




20th Anniversary of CINEMA

After an inspiring workshop in Manila about
Film criticism of Peter Malone president of
OCIC and later of SIGNIS, the women office
of the Catholic Bishops’ Conference of the
Philippines (CBCP) decided to launch in July
2000 the Catholic Initiative for Enlightened
Movie Appreciation (CINEMA). CINEMA
wanted to develop a movie classification
and ratings board as a pro-active response
to inform the filmgoers about morally
offensive issues in film with a sensibility for
the violence and the exploitation of women.
Due to the quality of the reviews CINEMA’s
efforts caught quickly the attention and
the support of mainstream media and the
government’s Movie and Television Review
and Classification Board (MTRCB). From
being an advocacy project tasked to uphold
the dignity of women in film, CINEMA
grew out to become a major player in the
Church’s efforts to develop a film criticism
built on the artistic quality and on values of
the Gospel such as solidarity, human dignity,
spirituality to promote quality films. Its
reviews on the website contributes to the
filmculture in the Philippines.

https://medium.com.cbcpcinema

Teresa Tunay
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6th Don Bosco Film Festival (DBFF)
Makati City 2020

Across the Crescent Moon by Baby Nebrida: CMMA Best Film (Student’s choice) 2017
The 6th DBFF film contest was made in the light of the Year |* I I

of the Youth. This means the films had to be inspired on true

stories of an individual or group of Filipino youth who, during

their youthful years stood up and fought for what is good, just

and holy. The idea behind this edition is that the youth is not the [ﬂ:&']j[” |i | 4
future of Society but the present. The finalists are : Anima della

Musica byVon Belen and Jimmy Guban jr.; No Holds Barred by Carlos Cailao, Gianne
de Castro, Marcus Javier, Miguel Pineda, a.o. (youtube.com/watch?v=Xgvvp7x3i-I);
Boluntir by Gianne Jastine Manuel and Bhea Fontanilla;and Pag-Asa ng or The youth
is the hope of the Future by Franz Cordero and Migi Cajucom. Most of the films can
be seen on the facepook page of the festival with English subtitles.

Filipino famous film director Kip Oebanada known for Tumbang Preso, Bar Boys
and Liway gave in 2019 the keynote at the awards ceremony at the 5th edition. He
challenged the young filmmakers present at the 5th Don Bosco film festival to use
their talent and passion for filmmaking into producing worthwhile stories that can
truly serve the good interest of society. As filmmakers they have a big responsibility
in using film to serve the genuine values of life.

The film festival was launched in 2015 for short films that showcases the relevance
of St John Bosco’s rich social teachings in Filipino life especially the young and the
vulnerable sectors.

CineMag 13




c ¢

DON BO%UTH FILM FESTIVAL INDIA

KYRGYZSTAN

Since almost 65 years OCIC/SIGNIS about
35 Indian films obtained at international
film festivals an award or commendation of
Juries organized by SIGNIS. It seems and is
an insignificant number compared with the
tens of thousands of Indian films produced
in these years. This is due to the fact that
not much of these films were selected by
the international film festivals and secondly
these are highly commercial productions
destined for a broad public in India itself.
Luckily this trend is changing.

In 2017 the young self-taught filmmaker from
Assam Rima Das won the SIGNIS award
in Buenos Aires for Village Rockstars. It
was her second film and became India’s
official entry for the Oscars in 2019. She
directed, shot, edited, produced and the
production design of the film. Although
she liked Bollywood films, it was only after
having watched Satyajit Ray’s films, she
thought, ‘Wow, even | can go to my village
and make movies’. She impressed the jury
who explained that she obtained the award
for highlighting the power to overcome
adversities in the protagonist’s community.
The natural and sensitive performances of
the actors show the world from the point
of view of a girl, her friends and her family.
The scenes are very aesthetic; the images
succeed in poeticizing the environment.
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Another young film director, writer and
cinematographer Siddhartha Jatla, living
in Mumbai obtained at the Zanizbar film
festival the SIGNIS Award in 2018 for Love
and Shukla. It is a social story about a shy
rickshaw driver Shukla, belonging to the
Brahmin caste. He married an even more
shy young girl.

The jury explained that the film delicately
tells the story of the search for space and
intimacy between a newlywed couple in India,
with no option but to share a room with
their parents. From the initial anticipation
of sex as the most immediate and intimate
experience of marriage, this deprivation of
privacy leads the protagonists to a deeper
understanding of love as communication,
care and tolerance in the family. In the final
sequences a vista opens for a new chapter
of a more respectful family relationship
between the domineering mother and
the rest of the family, as well as hope for
intimacy to be nurtured between the young
couple.

The cinematography is well done, the
acting is seamless with the cultural context
depicted and humour always lightens the
dramatic atmosphere.

Info: Dominic Dipio

At the short film competition held by the
National Human Rights Commission of
India on 10th December; 2019. Fr. Ernest
Rosario SDB got the second prize for
his film Transcender which focuses on
Prithika Yashini, India’s first transgender
police officer.

le President of India
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Kyrgyzstan

XIII International Festival
of Human Rights Documentary
Films 2019-2020

In October 2019 the Festival was held
in the capital. In April and May 2020, 22
documentaries coming from all over the
world are brought with a travelling festival
in a in different regions of Kyrgyzstan. This
event is organized by the International
Catholic Child Bureau (BICE)’s partner,
the Bir Duino Kyrgyzstan center. “Thanks
to this tour, these documentaries about
human rights are arriving in remote areas
and are likely to reach people who are
usually excluded from this kind of event,’
underlined Diana Filatova, program officer
at BICE. “It’s a great opportunity to raise
awareness of children’s rights and to address
issues that really concern them”.

These 22 films address in particular the
rights to education, health, security, the
inclusion of children with disabilities, the
rights of girls, early marriage, poverty,
migration, child labor.

Info: Diana Filatova

Village Rockstars by Rima Das

Don Bosco Youth Film Festival India

Early 2017 the district of Sindhudurg, for the first time, witnessed a hosting of a
mega-event, the Don Bosco Youth Festival of India (DBYFFI). Two years later in 2019
nearly 100 venues across 20 States in India screened twenty-four short films selected
from amongst hundreds of submissions. As last year the themes treated in the short
films were on Eco Awareness, respect for parents and teachers, alcoholism, social
media addiction, teenage problems, peer group pressure, social responsibility, ethics
of relationships, friendship, and oppression amongst others.The films on the program
came not only from India but from all over the world. The shorts ranged from one
to nineteen minutes and seek to stress on messages that would lead to a better
world. Dumporijo MLA Paknga Bage who inaugurated the festival in Itanagar said
in his address “Films are a powerful medium to communicate with, educate, elevate,
and inspire young viewers,” he added that, true to this year’s theme, the DBYFFI is “a
celebration of the spirit of youth,” through stories of young people who face challenges
and struggles with courage, determination and faith to emerge as inspiring individuals.

In 2018 innovative means had been adopted by organisers to garner maximum eyeballs.
Away from the city, a travelling cinema was on the road in Jawhar in Maharashtra
where the festival arrived into villages. A car armed with a projector was entertaining
and educating villagers. In each cultural territory the movie was discussed in their own
language. In Sindhudurg, on the borders of Maharashtra, local theatre artistes had come
forward to promote the festival as a medium for positive change. In the hilly terrain
of the North-East of India, where couriering the films had posed a challenge to the
organisers in the past,an organiser flew down with the films to one state, from where
delegates of seven states collected it. The youth festival was also held in the tribal
belts and educational institutions across the region. Since 2016 Don Bosco’s Goa Film
School in association with Team Film Gurus present students with the opportunity to
study and eventually create their own works to pursue a career in filmmaking.

Info: Karen Laurie
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The 4th biennial edition of the Cana Film
Festival in Singapore will be held from 4 - |3
September 2020. In 2018, surprises were in
store for many who discovered the broad
selection of films tackling issues from Faith
to Ecology.

Twenty-one films were presented at this
festival, thirteen of which were feature
length and eight were shorts. This event
focusses on the Catholic social teachings
“that touch on the dignity of the person,
and work, friendship, love, hope and the
promotion of peace”. What'’s special about
the CFF is that all films were followed with a
panel discussion with experts and religious
exploring the themes of the different stories
The peculiarity of this festival is that it had
pre-festival screenings in different places in
Singapore two months before the opening.
In 2018 it had the national premiere of
Wim Wenders’ Pope Francis - A man of
his Word.

In 2018 Cana collaborated for the first
time with two communities for which
it presented special films to these new
audiences. The first one was a community
which  serves intellectually  disabled
people and their families for which the
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American documentary by Randall Wright
Summer in the Forest was selected. It is
a biographical film about the founder Jean
Vanier of L'Arche communities in Trosly,
France and Bethlehem. The American film
magazine Variety said about it: “Leisurely
and pleasant, Summer in the Forest isn’t
the usual documentary involving mental
illness: It’s neither case-pleadingly issue-
oriented nor a portrait of individual
struggle and inspiration. Instead, Randall
Wright’s feature simply observes the day-
to-day lives of several long-term residents
at L'Arche, a communal facility in France.
(...) Wright satisfies in providing a glimpse of
an alternative community and lifestyle that
appears near-idyllic without being painted
in terms that are too sentimental or cute.”

With the Archdiocesan Commission for
the Pastoral Care of Migrants & Itinerant
people, it screened the documentary The
Helper from Hong Kong by Joanna Bowers.
It tells the diverse stories from Hong
Kong’s migrant domestic workers and
the unestimated contribution they make
to society in leaving behind their families:
parents, husband and children. Most of
them are coming from all over South East
Asia and especially from the Philippines and

Indonesia. The film tells not only stories
about the workers and the sacrifices and
often the humiliations they have to undergo,
but also about the associations in Hong
Kong which are fighting for the rights of
these women and try to help where they
can when needed.

This festival first took place in June 2014. The
idea is to bring stories about good versus
evil, friendship, hopes and disappointments,
life, love, and loss to life in a myriad of
independent films such as documentaries,
docudramas and shorts, gleaned from many
different parts of the world. It includes a
segment that screens films specially targeted
at youths and young adults. It is a Pauline-
supported Film Festival in Singapore led by
Catholic volunteers.Winifred Loh, a Pauline
Cooperator, is the festival director. At its
foundation, Fr Johnson Fernandez, spiritual
director for the festival said that film “is a
force for social good.”

Festival goers can expect the same daring
selection of films that highlight relevant
social issues that converge with our faith to
be presented in 2020.

Winifred Loh



Lima (Five)

This innovative Indonesian film from 2018
reflect on Pancasila (national ideology) Day.
It questions the five principles of Pancasila:
what it really means to be a tolerant, pluralist,
just, consultative and inclusive society.

The plot of Lima centers on three siblings
confronted with the death of their mother
Maryam. Two of them, Aryo and Ari, are
Christians like the late father and their
sister, Fara, is Muslim like their mother. How
should Maryam be buried? The siblings
eventually decide to perform funeral rites
in a way that accommodate their diversity.
The domestic worker, ljah, who has become
part of the family while having to leave her
children in her native village, also confronts
her own vulnerability and the unfairness of
institutions to poor people.

The five core values of Pancasila articulated
through the capturing story of a modern-
day family in Jakarta by five film directors,
Shalahuddin Siregar, Tika Pramesti, Harvan
Agustriansyah, Adriyanto Dewo and Lola
Amaria, a have made Lima into a success in
the country and even beyond, since although
embedded in the Indonesian context, the
film speaks to universal values.

Info: SEA Junction

Jimpitan by Wiwid Septiyardi

INDONESIA
5th Puskat Film Festival Yogyakarta

In 2019 the YogyakartaVisual CenterVisual Studio (SAV) held for the 5th time the Puskat
Film Festival or Ruedi Hofmann Media Awards under the theme: Building the Spirit of
Democracy. During the event reknowed filmeditor Andhy Pulung and filmproducter
and filmdirector Eddie Cahyono gave a keynote speech. The thirty-five short films
came from various regions in Indonesia, namely Yogyakarta, Central Java, Jakarta, VWest
Java, East Java, Aceh, North Sumatra, South Sumatra, East Kalimantan, Kalimantan ... On
December 14, the Best Films from 12 nominated productions were announced: the
best three short documentaries were Pindah Rumah by Muhajir; Demokrasi Akar
Rumput (The Grassroots) by Nanda Bella Dayaningtyas and Lakon Piwulanging
Jagad (Drama that theaches the World) by Fakhrizal Gani. Further the three best
fictionfilms were: the short comedy Jimpitan by Wiwid Septiyardi; Hompimpa by
Albertus W. Dewanta, and the drama about corruption in a village Segelas Kopi Pahit
by Pekik Wenang.

A Fashion Show with local music found also place on the theme of “spreading the spirit
of democracy”. One of the youngest FFP 2019 participants from Bantul, Muhammad
Fadilla High School said “l was very impressed with the film festival (...)This is the first
time as a teenager that | came out of my comfort zone, and was able to meet with
various people, across generations, across tribes and religions. We can work on one
another”

The first film edition had the theme “Faith versus Corruption” in 2015. An uneasy
theme in a religious country as Indonesia in which corruption is everywhere. The next
years the themes were “Environment”, “Caring for Diversity” and “Seeking Justice:
Building a Culture of Peace”.

Info: Y.I. Iswarahadi S)
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SIGNIS Salutations Award

Mid 2019 King Rathnam director of the first
Tamil film Komali Kings. entirley made in
the country by Sri Lankans in more than
40 years obtained the SIGNIS Salutations
Special Award for most creative Tamil film. at
the SIGNIS Sri Lanka Salutation ceremony. It
is a dark comedy thriller with stereotypes
but also with some critical views on society.
The SIGNIS Salutation Award for the best
film went to Gharasarapa.The film was set
in the light of the Civil War of the 1980s
between the Tamil Tigers who wanted to
have an own Tamil state and the government.
The war finished only in 2009 and caused
the death of thousands of inhabitants. It is a
story of a Shinhala boy who falls in love with
a Tamil girl but then the war breaks out.

The SIGNIS Awards - Sri Lanka formerly
known as the OCIC Awards, are presented
annually by SIGNIS, the Roman Catholic
lay movement for communication media
professionals, to recognize excellence of
professionals in the film industry, including
directors, actors, and writers. The formal
ceremony at which the awards are presented
isnotonly the oldest but also among the most
prominent and most watched film awards
ceremonies in the country. Film director
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Prasanna Vithanage, winner of seven SIGNIS
Sri Lanka Gold Awards for film directing,
considers OCIC, the breeding ground for
many current Sri Lankan directors today.
During his schoolboy days, he and a group
of friends enjoyed watching and reviewing
films at the Film Review Caucus, which was
started at the mini theatre by then-director
Father Ernest Poruthota.Those experiences
provided what he called the “inspiration” for
him and many other young directors in the
industry today. For him “The SIGNIS award
is significant because the jury is comprised
of (cinema and television) industry veterans.
Further,itis independent and looks at cinema
and television as means of communication.
Over the years, its appreciation of cinema
and television has helped filmmakers to
achieve excellence. “It has helped raise
standards in the industry.”

The SIGNIS Sri Lanka Awards for films
and television serials are similar to the
Academy Awards in Hollywood. They
recognize  achievements in  various
categories such as directing, editing, musical
scoring, camerawork and lighting. The
awards ceremony, also like its Hollywood
counterpart, has become a gala event
that attracts film and television stars,
directors, cameramen, scriptwriters, critics

and journalists. The award presentations
are interspersed with dance and music

performances by leading artists and
clips from award-winning movies and
TV programs. Fr. Cyril Gamini Fernando,
Director of the National Catholic Centre
for Social Communications of SIGNIS Sri
Lanka explained in an interview that the
organisation gives no cash or “popularity”
award, yet its recognition remains in demand
among those in the film and television
industry.

In August 2019 the SIGNIS Salutations
Awards ceremony found place only some
months after the disastrous act of violence in
a church on Easter Sunday 2 | April. In light of
this turmoil SIGNIS Sri Lanka President and
Catholic Church Sri Lanka Media Spokesman
Fr. Lal Pushpadewa Fernando stated that the
church was committed to foster peace and
unity amongst all Sri Lankans.” therefore the
SIGNIS awards were based on the theme
of ‘Montage of Humanity’, they focused on
bringing all Sri Lankans together with the
aim of creating peace and harmony to unite
and to heal those who are in pain using the
media platform of television and cinema.

Info: Prasanna Vithanage
(SIGNIS Prize 2013 at the Milan Film Fest.)
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Komali Kings by King Rathnam

Honoring Fr Ernest Poruthota and Ashley Ratnavibhushana

In 1971-1972, Rev Fr Ernest Poruthota.
played with Ashley Ratnavibhushana
membre of the Film Critics and journalists
Association (FCJAC) a crucial role in
launching the Sri Lankan branch of the
International Catholic Organization for
Cinema (OCIC - Now SIGNIS). Both
personalities have contributed a lot in the
development and the radiation of cinema
in Sri Lanka and Sri Lankan cinema in the
world. 1972 marked 25 years for the Sri
Lankan cinema. The first duty of OCIC
Sri Lanka was to congratulate artistes
and technicians who had contributed to
the field of cinema over the past 25 years,
under the auspices of Cardinal Thomas
Cooray then Archbishop of Colombo.
This is considered the first salutation held
for the benefit of artistes by OCIC. In
1973 the awards ceremony conducted at
the closing of the international film festival
acted as a platform for the first official
salutation ceremony by OCIC.The OCIC
award was conferred on the Czech film
presented at the festival And Give My
Love to the Swallows by Jaromil Jires.
The film Ahas Gawwa by Dharmasena
Pathiraja won an OCIC award at the
second salutation ceremony.

Ashley Ratnavibhushana

On October | 2019 Alakamandawa TV
program sheded light on Ratnavibhushana’s
huge role he has played and still has in
Sri Lankan and Asian Cinema. In 1969
he joined the FCJAC and became a
professional film journalist. He was active
in OCIC on the local and international
level. In 1990 he co-founded the Network
for the Promotion of Asia Pacific cinema
(Netpac) and became its first
president. A year later he established the
Asia Film centre in Colombo to promote
film culture in Sri Lanka. Internationally
he was present in juries and meetings not
only for OCIC but also for the Fipresci
and the Federation of Film societies.Today
he is known as one of the most eminent
film critics, writers and film society
defenders in Sri Lanka.

co-

Fr Ernest Poruthota

In the 1960s the young seminarian Ernest
Poruthota, born in 1931, developed an
interest in cinema in seeing films about
the catholic Church. Then he discovered
and loved Bergman, Dreyer, and Bresson.

Soon he started to defend the own
indigenous cinema. He wrote in 1965 a
book on aesthetics in cinema and founded
three years later the FCJAC. He became
befriended with producer, director and
screenwriter Lester James Peries and film
director Dharmasena Pathiraja and other
young, new creators. at the Malwatte
Road OCIC center he organized with
Ashley a weekly film screening. Poruthota
helt regularly workshops for new
filmmakers along with Sri Lanka’s veteran
cinematographer Andrew Jayamanne, who
started his education in cinema there. In
1979 Dharmasiri Bandaranayake released
his first film Hansa Vilak first at the OCIC
center. That year and thanks to Poruthota
the film dealing with aspects of a society
at odds with itself, was presented at the
Mannheim Film Festival. A journalist called
Poruthota once a “rebel in a cassock”. At
his 88 birthday he still underlines that he
is against all censorship because he always
believed in the freedom for the artiste,
“There should be no censorship. Not by
the government, not by the Church.”

Info: AR/Moratuwa/Uditha Devapriya
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“One need not always bring in Western theories to understand
and to interpret popular indian films”

Fr Gaston Roberge sj, 85, became fascinated by popular Indian cinema.With the support of
film maker Satyajit Ray,in 1973 he founded a communications centre, Chitrabani, which had the
only independent film library in Kolkata. It became the first media training institute of Eastern
India. Thousands of filmmakers, scholars and film critics have been students of Fr Roberge. He
felt that media education was best started at the high school level where the students are more
open and receptive. That was the beginning of his numerous writings on film. He discovered

that in knowing the history and the culture of India he had the keys to understand and above
all to enjoy popular Indian cinema In one of his latest books he had a chapter which he called
‘“Pedagogy of the media oppressed’’ with a focus on Indian folk films.The purpose is to help the
oppressed in the field of cinema realise they are sadly oppressed without being aware of it. He
wrote it with the views of lvan lllich and Paolo Freire in mind. In 2017 Indian National Award-
Winning Director K G Das has made a documentary Father Roberge — Master Preacher of Film
Theory.

Gaston Roberge, §J, was born in Montreal
in 1935. As a student he was interested in
cinema and more widely in communication.
At the end of the [950s he entered the
Jesuits. He was attracted to work in India.
As a Jesuit in formation, he went in 1961 to
Kolkata (then Calcutta). In New York, the
evening before leaving for Kolkata, he saw
the entire Apu Trilogy, filmed by Satyajit Ray.
It was an introduction to Bengal and had a
tremendous impact on him. He became a
friend of Ray and a specialist of his fims.In the
1960s he taught theology in Bengali schools.
In 1970 he obtained a Master’s Degree in
Theater Arts (Film) at the University of
California in 1970.

He has published books on communication,
cinema (as Satyajit Ray and To View Movies
The Indian Way), human development
and spirituality. His book Communication
Cinema Development received a national
award (special mention) for best book on
film at the 46th National Film Festival of
India. Gaston Roberge continues to be the
senior faculty member at the Department
of Mass Communication and Videography
at St. Xavier’s College, Kolkata. He is one
of the pioneers who initiated, cultivated
and nurtured film academic studies in India.
Since the 1980 he worked with OCIC and
Unda. In 2014 he was honored for his work
at the SIGNIS world Congress in Roma.

Gaston Roberge, §J, est né a Montréal en
1935. Etudiant, il s’intéresse au cinéma et,
de maniére générale, a la communication.
A la fin des années 50, il entre chez les
Jésuites. Attiré par I'Inde, il part en 1961
pour Kolkata en tant qu’aspirant jésuite. La
veille de son départ, il voit a New York la
trilogie Apu de Satyajit Ray, qui le marque
profondément. |l s’agit pour lui d'une
introduction au Bengale. Dans les années
1960, il enseigne la théologie dans les écoles
bengalaises. En 1970, il obtient un Master en
cinéma aux Etats-Unis.

Fasciné par le cinéma populaire indien,
il retourne en Inde pour fonder en 1973,
avec le soutien de Satyajit Ray, le centre de
communication sociale Chitrabani, la seule
cinémathéque indépendante a Kolkata.
Il s’engage dans I'’éducation aux médias.
C’est aussi a cette époque qu’il commence
a écrire sur le cinéma. Il a publié de
nombreux ouvrages sur la communication,
le développement et la spiritualité. Son livre
Communication, Cinéma, Développement a
regu un prix au Festival national du cinéma
indien. Depuis les années 1980, il est lié a
'OCIC et a Unda. Il est reconnu comme un
des pionniers qui a initié et cultivé la culture
académique du cinéma en Inde.

En 2014, il est honoré par SIGNIS lors du
Congrés Mondial a Rome.

Gaston Roberge, S), nacié en Montreal en
1935. Desde sus anos de estudiante mostré
interés en el cine y en la comunicacién. A
finales de los afos cincuenta, ingresé en la
Compania de Jests. Durante su formacion,
fue enviado a Calcuta, India. Antes de partir
a Calcuta, vio la Trilogia de Apu en Nueva
York. Estos filmes le causaron un gran
impacto pues eran como una introduccion
a la regién de Bengala. En 1960, se dedicé
a ensenar teologia en las escuelas de esta
region. En 1970 realizé una maestria en
Cine en los Estados Unidos.
Se convirtié6 en un apasionado del cine
indio. Con el apoyo de Satyajit Ray, fundé
en 1973 en Chitrabani, un centro de
comunicacion social que poseia la Unica
biblioteca de cine independiente en la India.
Ha publicado libros sobre comunicacion,
cine, desarrollo humano y espiritualidad. Su
libro  Communication Cinema Development
(Desarrollo de la comunicacién y el cine)
recibié un premio nacional por ser el mejor
libro sobre cine en ocasion del 46 Festival
Nacional de Cine de la India. Es uno de los
pioneros que cultivé y nutrié la academia
de cine en India.
Desde 1980, mantiene contacto regular
con OCIC, Unda y sus miembros en India.
También hace contribuciones para las
publicaciones de estas organizaciones. En
2014, fue honrado por SIGNIS durante su
Congreso Mundial en Roma.
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Prix May Ophiils
Un festival du film pour la jeune génération

Depuis plus de 40 ans, le Festival du Film
Max Ophiils Preis de Sarrebruck est
synonyme de jeune cinéma germanophone.
Il s’adresse aux jeunes talents d’Allemagne,
d’Autriche et de Suisse.

Il 2 été fondé en 1980 par Albrecht Stuby et
porte le nom du réalisateur Max Ophdils, un
juif allemand né a Sarrebruck qui, en 1933,
a fui les persécutions nazies pour se rendre
d’abord en France, puis aux Etats-Unis.

Le festival propose un programme jeune
et créatif, composé en partie d'ceuvres
d’étudiants des écoles de cinéma, qui reflete
ainsi aussi bien les talents des cinéastes
que le bon travail des écoles de cinéma
germanophones. Les premiers, deuxiémes
et troisiemes longs métrages de jeunes
réalisatrices et réalisateurs sont admis a
Sarrebruck, pour qui la participation au
Festival du Film Max Ophiils Preis constitue
une étape importante dans leur parcours
professionnel.

Un jury INTERFILM existe depuis 1985, un
jury cecuménique depuis 2015. Ce dernier
décerne un prix a un film de la compétition
longs métrages qui réussit a sensibiliser le
public aux questions et valeurs spirituelles,
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humaines ou sociales. Le prix du jury
cecuménique est doté d’'un montant de
2 500 euros, offert par les associations
de formation pour adultes des Eglises
catholique et protestante de la Sarre.

En 2020, le prix du jury cecuménique au
4% festival du film Max Ophiils Preis est
attribué au film : Jiyan de Siiheyla Schwenk.

Habilement écrit, ce film raconte
la vie d’une jeune famille turque/
kurde avec ses proches en
Allemagne.

Un film intime, puissant, renforcé
par linteraction réussie de la
caméra et du décor. La maniére
dont sont traités les préjugés
dans le systeme familial ainsi que
les réalités sociales dégradantes
sont mises en lumiere. Et
c’est précisément le refus de
séquences dramatiques larges
au profit d'une
sur les soucis et les difficultés
quotidiennes sphére
privée qui nous rapproche des
protagonistes en tant qu’étres

focalisation

dans la

Le festival du film Max Ophiils Preis de
Sarrebruck tient ses promesses : offrir un
regard a la fois multiple et ciblé sur le cinéma
de la jeune génération germanophone, tout
en offrant aux jeunes cinéastes un excellent
tremplin pour une réussite professionnelle.

Théo Péporté

humains.
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Jiyan by Siiheyla Schwenk

Ecumenical Prize
Jiyan by Siiheyla Schwenk (Germany)

A powerful intimate play, which is further enhanced by the interaction of camera and setting. Both the handling of prejudices
in the family system as well as degrading social realities are brought to light. It is precisely the refusal of unnecessarily large
dramatic sequences in favour of a focus on everyday worries and hardships in the private sphere that brings the protagonists
closer to us as human beings. Cleverly written, the film tells the life of a young Syrian/Kurdish family with their relatives in
Germany. In the end the question is:What is the value of a human life?

Un film intime, puissant, renforcé par linteraction de la caméra et du décor. La maniére dont sont traités les préjugés dans le systéme
familial ainsi que les réalités sociales dégradantes sont toutes deux mises en lumiére. C’est précisément le refus de séquences dramatiques
larges au profit d’une focalisation sur les soucis et les difficultés quotidiennes dans la sphére privée qui nous rapproche des protagonistes
en tant qu’étres humains. Habilement écrit, le film raconte la vie d’une jeune famille syrienne/kurde avec ses proches en Allemagne.A la
fin, la question se pose : quelle est la valeur d’une vie humaine ?

El Jurado Ecuménico encontré a esta pelicula intima, poderosa, con un profundo didlogo entre la camara y las locaciones.
Entre otros temas, se destacan tanto el tratamiento del prejuicio en el seno familiar, como realidades sociales degradantes.
Precisamente, el rechazo de una escalada dramatica, en favor de un enfoque que prioriza las preocupaciones y dificultades
cotidianas en la esfera privada, lo que nos acerca a la humanidad de los protagonistas. Escrita habilmente, la pelicula cuenta
la vida de una joven familia siria / kurda con sus familiares en Alemania.Al final, surge la pregunta: ;cual es el valor real de una
vida humana?

Ecumenical Jury: Hermann Kocher (Switzerland), Théo Peporte (Luxembourg), Birgit Persch-Klein (Deutschland), Marisa
Winter (Deutschland).
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BERLIN

An Asian perspective

The audience, the press and the professional
film world were eager to discover what the
new organizers of the Berlinale would offer
them. They had taken over from former
director Dieter Kosslick, who was the face of
the festival for twenty years.Ten years after
the reunification of Germany, when Kosslick
took over from Moritz de Hadeln, he found
a city in a “depressive” state. He saw it as
his personal task to bring back some of
the glamour and hope. He also wanted to
reflect the creativeness of the young people
in town. He succeeded in his plan; however,
today, Berlin has changed.

In 2020 Berlinale celebrated its 70
anniversary. The festival started in 1951 as
a festival to bring glamour to a town which
was then considered as the outpost of the
West encircled by communism. It was a
political project, just as it had been for
Venice, founded by Mussolini in 1932 and
France reacted against this with the Cannes
Film Festival which was a democratic project
in which OCIC had also been involved.
“Although the two other festival cities,
Cannes and Venice, may offer more in the
way of physical beauty, Berlin, a western
island surrounded by the drabness of
Communism, served in its festival dress as
an important reminder to the Eastern bloc
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that freedom survives in Western Europe”,
wrote the Motion Picture magazine Herald
in 1956.The Berlin film festival invited OCIC
to install an international jury, to accentuate
the Christian and international dimension of
the event. In 1956 it gave its first prize to the
Finish film The Unknown Soldier by Edvin
Laine. An (anti) war film about the Finish
fighting against the Soviet Union in 1939,
seen from the point of view of the soldiers.
Two years earlier the OCIC jury in Cannes
had given its award to the German film
The Last Bridge by the German, Helmut
Kautner, which meant for the outside world
that the organization was sensible for post
war Germany. The 70* edition was a kind of
a new start away from Kosslick, presenting a
more glamourous and popular programming
in search of a more innovative way of telling
stories in film.

Ecumenical awards

At the 2020 edition SIGNIS was present
in the ecumenical jury and it gave different
prizes. The Iranian film There Is No Evil
by Mohammad Rasoulof, who also won
the Golden Bear got its prize in the main
competition. It is a strong indictment against
capital punishment in general and especially
in Iran. It confronts the audience with the

disturbing reality of the Iranian political and
judicial system. The jury explained that the
film underlines the importance of moral
conscience. “In a very impressive way the
film depicts the options that exist, and gives
a sense of the possibility of decision and
resistance even under political pressure”.
There Is No Evil tells the stories of four
men who are confronted with carrying
out death penalties, provoking deep moral
conflicts for some, but not for all. There is
the gentle friendly family man, who has a job
which he considered as an ordinary one: he
is an executioner. Two are conscripts and
are asked to assist in the execution by pulling
the chair under the feet of the suspended
person. One of them refuses to be part of
the execution and runs of, the other one
accepts because it is well compensated with
a few holidays. Finally, there is an older man,
living in a remote area who admits that he
had to quit becoming a doctor because he
rejected capital punishment. In this way
Rasoulof gives a fundamental critique of
the death penalty: “by means of outstanding
storytelling and cinematography and intense
acting”. Contacted by phone the director
stated that: “The film is about people taking
responsibility for their actions. The hardest
part of making a decision is justifying it”” He
was not allowed to leave his country. After



his prize in Cannes in 2017 for A Man of
Integrity he was convicted to not leaving
the country and a ban on working for two
years with a prison sentence.

In the Forum section, the Ecumenical jury
gave its prize to the Japanese documentary
Seishin 0 (Zero) by Kazuhiro Soda. Central
in this story is Dr.Yamamoto, an 82 year old
psychiatrist at the verge of “retirement”. He
introduced a new method of treatment for
psychiatric patients which was to have an
open-door policy for institutions in Japan.
He wants to stop working to take care of
his wife who suffers from dementia. Though
his patients fear a future without him, he
shows empathy for their distress and with
gentle encouragement, he motivates and
accompanies them as they seek to move
forward. It is a documentary of profound
humanism without too much sentimentality.
A moving film about the value of human
agency and care for loved ones in a society
motivated more by financial and social
success.

Saudi-Arabia is a country with a paternalistic
regime in which women have almost no
rights and are at the mercy of men. In
the section Panorama of Berlinale, the
ecumenical jury gave a commendation to the
documentary Saudi Runaway by the Swiss

Susanne Regina Meures. In the words of the
Jury:  “This coming-of-self-determination-
story is real, authentic and touching, being
totally put together of smartphone videos.”
The Ecumenical jury gave its Prize in the
Panorama section to the Serbian film Father
by Srdan Golubovi¢. It is a moving story
based on a father-children relationship.

Two Asian Tales in which
nothing seems to happen...

The South Korean director Hong Sangsoo
presents with The Woman who ran
present a story about three women in Seoul.
Everything starts when Gamhee, a young
woman visits her friend. She is married
and her man is out. She tells her friend who
is divorced and lives alone that in the five
years of her marriage she was every day
with her husband till now. Both women
have a general conversation and the most
interesting elements are not said between
them, which makes it mysterious for an
attentive spectator: discovering the unsaid!
Gambhee seeing the life her friend lives, sighs
and thinks, “I wish | could live like this”. It
seems that they taking their lives in their
hands without men. Gamhee leaves and find
herself in a cinema where she watches a kind
of experimental film about the sea. Here she
meets another friend by chance. Something

There Is No Evil by Mohammad Rasoulof

happened between them because her friend
apologies to her. The fact that Gamhee cut
her long hair indicated that she looks for
change and to take her life in her own hands,
assuming the consequences of it.

The Taiwanese film Rizi (Days) by Tsai
Ming-Liang appears to be going nowhere
at first glance. The filmmaker takes his time
in this story without dialogue, showing
the relationship between two men. It is an
example of slow cinema in which the images
without words bring up the emotional state
of the two protagonists. It is a film about
loneliness and relationship. The opening shot
is a scene in which one sees a man sitting for
minutes, without almost no movement. He
has an ache on his neck and tries to ease it.
At the same time, elsewhere, a young man is
preparing his meal. Both men meet in a hotel
room where the young one gives an erotic
massage to the other. At the end the young
man gets paid, and there is a moment of
tenderness and affection when he receives
a present, a small tiny childish music box. A
film which questions man as a social being
and how this can be reduced to grown-up
men to listing for a moment together to
melodramatic music from a toy.

Guido Convents
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Ohong Village

L’année 2019 sera marquée dans les annales du festival de Mannheim non seulement
comme I’année du départ de Michael Kotz, directeur depuis 28 ans mais surtout parce
que la compétition avait comme théme la relation « parent/enfant ».

Etre parents en Asie

Cette année, le festival comptait plusieurs
films venant d’Asie, tous treés différents.

Le film d’ouverture Under the Turquoise
Sky du Japonais Amara Kentaro en était
un bon exemple. Un vieil homme d’affaire
japonais est confronté a son petit-fils qui est
un vaurien. Un jour, un de ses chevaux est
volé par un criminel venant de Mongolie.
Cela lui rappelle la fin de la Seconde Guerre
mondiale alors qu’il était soldat en captivité
en Mongolie. Il y était tombé amoureux et
avait été renvoyé dans son pays avant la
naissance de sa fille. Il avait a ce moment
envoyé son petit-fils avec le voleur a la
recherche de sa fille en espérant que le
garcon changerait de vie et deviendrait un
homme qui puisse reprendre ses affaires. Ce
road movie est une sorte de « coming of
age » de ce vaurien adulte.

Un autre point de vue du Japon et de la
relation parent-enfant est présentée par
Yuko Hakota dans Buru awa ni buttobasu
(Heure bleue) ou ’humour n’est pas absent.
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Une jeune femme ne peut plus supporter
la vie dans la grande ville, un lieu sans
spiritualité. Cela I'a détruite physiquement
et mentalement. Puis, aprés une absence de
plusieurs années, elle décide de retourner a
la campagne chez ses parents en espérant

retrouver le bonheur auprés de sa famille.

C’est un choc culturel quand elle découvre
qu’elle ne rentre plus dans ce monde qui a
aussi changé.

Le réalisateur taiwanais Lungyin Lim
raconte dans Ohong Village la relation
entre un fils parti a la grande ville puis
revenu au village. La sa mére et son pére
cultivent des huitres. Le pére voit que son
fils a perdu tous les repéres dans la vie et
aussi sa sincérité. Bien que leur relation soit
assez conflictuelle, le fils comprend ce que
son pére a voulu communiquer aprés sa
mort. En arriére-fond, le réalisateur met en
avant I'importance des traditions religieuses
et la vie spirituelle dans le village. Il y a
également des références aux changements
climatiques, changements qui signifieront
la fin de la culture des huitres et la fin du
village.

Lautre film de Taiwan The Roar de Chung-
Hao Chan est un mélodrame qui parle
principalement d’'une meére obsédée par
l'argent au détriment de sa famille. Elle ne
voit pas que sa fille a un grave probleme.
Elle a 17 ans et est étudiante. Elle découvre
qu’elle est enceinte et vole de I'argent a
sa mere pour se faire avorter. Tout change
quand le pére réalise que si la situation
continue, il n’aura plus de famille.

Avec The Swing Maker, le réalisateur
chinois Da Xiong a dévoilé d’'une maniére
critique certains aspects de la vie
quotidienne chinoise. Lhistoire se situe
dans la province centrale de Shaanxi dans
une région stérile, pierreuse et rugueuse.
Le pére de famille y travaille pendant trente
ans dans I'exploitation du pétrole et ne voit
guere son épouse et sa fille qui viventaailleurs.
A cause de son travail, il devient malade et il
doit partir en retraite anticipée. Sa pension
est insuffisante, ce qui est une critique de
la société chinoise dont les soins collectifs
sont au détriment du systéme capitaliste-
néolibéral. Il se voit obligé de chercher un
travail supplémentaire pour entretenir sa



famille. Mais le plus grand probléme pour
lui est de se retrouver avec sa famille et de
retisser avec eux des liens familiaux.

Conflits politiques

A Kashmir, au Nord de I'nde, la tension
entre les séparatistes musulmans et le
gouvernement hindi monte régulierement.
Le résultat est que I'armée ramasse des
hommes pour un interrogatoire et souvent
ils disparaissent. Lun d’eux a laissé une
femme derriére Iui et elle doit prendre
soin de sa belle-meére malade et de sa fille.
Elle lutte pour survivre face aux violences
sexuelles, a 'humiliation et a la corruption.
Praveen Morchhale a Ilui-méme financé
Widow of Silence, un film délicat pour
donner une visibilit¢é aux femmes qui
subissent les conséquences inattendues de
cette politique.

Une famille afghane se trouve en Iran dans
une situation précaire. Un des deux fils, le
plus vieux, décide d’envoyer son frére avec
la famille clandestinement en Allemagne.
A la derniére minute il décide de garder
chez lui sa vieille mére souffrante. Pour la
garder en vie, elle a besoin d’un autre rein.
Par amour pour sa mére, le fils veut tout
faire pour l'obtenir jusqu’au moment ou
il réalise que son amour la fera souffrir. Il
doit accepter qu’elle puisse mourir en
paix. Rona, Madar-e Azim (Rona, Azim’s
Mother de Jamshid Mahmoudi) a obtenu le
prix du jury cecuménique a Mannheim et le
prix SIGNIS a Washington.

Relations familiales et culture

Au Canada, des peuples indigénes ont
énormément souffert de I'invasion coloniale
des Européens. Au 9% et au début 20°™
siecle, les missionnaires ont essayé par tous
les moyens de les « civiliser » ou méme de
les occidentaliser, sans les accepter comme
des étres humains. lIs visaient surtout
les enfants et des enfants inuits ont été
séparés de leurs parents et remis dans
des internats catholiques. Plus de 150 000
enfants ont vécu dans ces internats tenus
par des religieux entre 1820 et 1996. Pres
de 6 000 y sont morts, notamment a la suite
de mauvais traitements et d’abus de toutes
sortes selon le journal canadien La presse.
En outre, au-dela du racisme quotidien, il y
a encore la blessure auprés de la plupart
des Inuits qui ont perdu la relation avec les
parents et leur culture, ce qui est essentiel
pour leur vie spirituelle et pour comprendre
leur vie et pour en donner du sens.

A Mannheim, la mention du jury
cecuménique a été attribuée au film canadien
The Grizzlies de la réalisatrice Miranda
de Pencier. Dans le territoire Nunavut, les
jeunes inuits doivent aller a I'école pour
apprendre l'histoire et la culture qui n’est
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pas la leur. Le taux de suicide est tres élevé
ainsi que le taux de grossesse indésirée
aupres des jeunes. Les liens familiaux sont
troublés et ils vivent dans une situation
désespérée sans but ni perspective d’une
existence significative. Un jour, un jeune
professeur d’histoire arrive du pays « des
blancs ». Il est confronté a 'apathie et au
cynisme total. La pédagogie qu’il a apprise
ne fonctionne pas chez ce peuple. |l est
un adepte d’un sport ancien indien le
lacrosse, un jeu de balle. Il 'introduit auprées
ces jeunes qui retrouvent I'espoir en la
communauté, la famille et leur estime de
soi. Ce film est basé sur une histoire vraie.

Le film Les Grizzlies fait penser a un film
similaire Indian Horse (Cheval indien) de
Stephen Campanelli. Lhistoire commence
avec des grands-parents qui prennent leur
petit fils Saul, parce que les fonctionnaires
blancs viennent le chercher pour le mettre
dans un internat pour le « domestiquer »
et le convertir au christianisme. A I'école, il
est confronté aux abus et aux humiliations.
Un jour, il rencontre un jeune prétre qui
a formé une équipe de hockey avec des
jeunes inuits. Bien qu’il soit trop jeune, il
fera tout pour devenir un excellent joueur.
Comme dans le film Les Grizzlies, I'équipe
se fait remarquer dans des championnats
nationaux ou elle est confrontée au racisme
des autres équipes canadiennes. Dans une
équipe « blanche », Saul perd sa motivation
et sombre dans l'alcool. Il a également des
problémes psychiques. En thérapie, il révele
qu’il a été abusé sexuellement par ce prétre.
Aprés cette thérapie, il retourne sur les
terres ancestrales de ses grands-parents
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Recently the Korean Film Archive has
made available on Youtube more than
two hundred of its filmclassics: all with
English subtitles
https://www.youtube.com/user/KoreanFilm

Une nouvelle revue internationale
du cinéma

Le cinéma est omniprésent dans nos
sociétés. SIGNIS tient compte de cette
présence signifiante. Cet art, expression de
la créativité humaine, est comme un média
qui influence les cultures avec des valeurs et
des visions sur la vie et le monde. Depuis
1947, I'association, alors appelée OCIC, a
été invitée par les festivals internationaux
pour mettre en place des jurys SIGNIS,
cecuméniques et inter-religieux afin de
promouvoir des films de qualités, traduisant
artistiquement ses valeurs. Ainsi plus de
2000 films ont été primés ou distingués, la
plupart étant devenu des classiques. Cette
nouvelle revue veut marquer la présence
de SIGNIS dans le monde professionnel du
cinéma mais aussi étre un outil pour ses
membres, journalistes, critiques du cinéma
et éducateurs aux médias travaillant dans
plus de cent pays.

A new international
film magazine

Today, cinema is still very present in society.
SIGNIS takes into account this significant
presence. This art, an expression of human
creativity, is like a medium that influences
cultures with values and worldviews Since
1947 the organization, called at this time
OCIC, has been invited by international
festivals to participate with juries (SIGNIS,
Ecumenical and inter-religious) to promote
quality films that artistically translate values.
In its 72 years, more than 2,000 films have
been awarded or mentioned and most are
now considered classics. This new journal
wants to mark the presence of SIGNIS in
the world of the cinema but also to be an
organ for its journalists-critics and media
educators working in more than one
hundred countries.

Una nueva revista de cine
internacional

Hoy en dia, el cine sigue estando muy
presente en la sociedad y SIGNIS esta
consciente de ello. El cine, una expresion
de la creatividad humana, es como un
medio que influye las culturas con valores
y visiones del mundo. Desde 1947, la
organizacion, denominada en esa época,
OCIC, fue invitada por diversos festivales
internacionales a participar con jurados
(SIGNIS, ecuménicos e interreligiosos)
y promover peliculas de calidad que
traduzcan valores de forma artistica.
Desde entonces, mas de dos mil peliculas
han sido premiadas o han ganado una
mencion. Con el tiempo, la mayoria de las
cintas galardonadas se han convertido en
clasicas. Esta nueva revista quiere marcar la
presencia de SIGNIS en el mundo del cine,
pero también convertirse en un o6rgano
de referencia para periodistas, criticos y
educadores de los medios de comunicacion
en mas de cien paises.
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